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+7) Part I, only. __
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SECOND DIVISION
Third Movement, Allegro moderato

Principal Division (Three-part Song-form) (+2)
Part I (Period)A('PS)

| A
v m
s eee o
Sosng};form 321 35[7'1,'71 ? 213 3 :
(Scherzo) L
with Trio (+1) Allegro moderato f JClar. Bassoons
rax i L :
M 3077900 ) Y R 7} >
,I l‘} IQL) L i
3
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A A
A A A A

% p l 72
Repetition A A A A
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CmA (77 T X/ V- ] | TR S ] . fub‘h‘ht
Z 5 —1 .{;1 ) ‘1)1 l'rdlyl 7 ‘l)/ — N/ 1) v 13— 1) N, /1
. . ’ —o—F— ' ' ' — =

(1) Preface,13. __ (+2) Preface,14.__(+3) Preface, 15,18; also 19.__ (4! From the principal Phrase of the first Movement._
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e .y

TRIO (Large Two-part form)

Part I (Group of related Periods)

First Period -
AV P

Woa;l-u:im; 1 l-L-J v ‘ 7 ; ' V Wuoa’-umﬁ/
70 Presto . . . . . _p .f’ s -t
. . . . . . . o . . Strings tanoforie
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: 1 ' g 1 i
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Y J1} n » M
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v g —® 5

(46) Each Period is an approximate restatement of the first one. Note the altered rhythmic location of the motive — shifted
from the 4th beat back to the 2d. __
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Group 3
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{+7) Groups 4,5 and 6 are a restatement of Groups 1,2 and 3.____
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Principal Division (+9)
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#t The conventional “Da capo’) literal up to the Coda.
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(++10) Preface,11. (+1i7"‘This_anticipates, in augmented rhymthic form, the opening Motive of the Finalec.
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(+12) Corresponds to the Retransition, at the end of the Trio. — (+13) A still more obvious anticipation of the Finale. __

76358-50



39

2y

——

S~
):

v

4

f

)
e

Al

1/

.\__/
L
D. B&

:

360

2
Q
\_/

0é.
2y

i~

dim.

*

s
1

\

\

35
oy

v

&

z

b

e

T

I/ K]

-+

T
1

=0

S~ —

St

SRR
t3
(=]
‘e
=
(%)
s

. N

SUREN &
<
13
Q
S
[$)
D
95]

22

f/7K]

159 L

Y 47

(N
1
:

£

4

o

l—

Strings

0b.

(/10
D

27 e

4 (4~ [~
Y
1 .

365

0b.
370
Horns

rep

£l

A

poco marc.

Wy

Iy 1V
t

5

7655%- "



Finale (Fourth Movement), Maestoso
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(+1) Preface,2. See also the Critical Note.__ (++2) The Introduction is independent of the Exposition, but thematically related
to it. See the Critical Note.___ (48) The first Section is the contrapuntal exposition of a new Motive, foreshadowed in the Coda
of the preceding Scherzo. __ (++4) This Section is derived from the chief Phrase of the First Movement, modified, and extended in-
to a complete Chorale of four Lines.
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Section 3 (+5)
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(45) Repetition of Section 2. (+6) Préface, 3,4.—— (+7) Preface,14.___ (48) Part I is a regular contrapuntal exposition of
the principal Phrase of the First Movement, melodically literal, though in a new rhythmic form. Thus, the first and last Move -
ments have the self same Principal Theme.—
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(+9) The Subordinate Theme is in B, and (ultimately) in G major. Preface, 6.
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